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Malcolm Green



Rotwurst am schwarzen Freitag, 1999, oil on metal, Gallery Eye & Art, Heidelberg, 2000



TIME TO PUT
MALEVICH_

IN A NEW
PERSPECTIVE

Various, 2000-2007, oil on metal, each 31 x 31 cm
Shown Amsterdam 1996, Iceland 2001, London 2008, Lo ndon 2012



S

N
A ppr s
PAEL B

3
3
N
5

v N

N
3

Mimesis ', 2609, 59.4 x 42, oil on métal, Emerson Gallery, B erlin, 2009



The Reverse Hamlet Gene , 2009, 59.4 x 42, oil on metal,, Emerson Gallery, Berlin, 2009
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HELLFIS i
YOU...

THE WORLD 15
YOUR OYSTER

As Every Shellfish Knows , 2009, 59.4 x 42, oil on metal, Emerson Gallery, B erlin, 2009
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L’Ange d’'Or , 2002, c. 60 x 74, oil on metal, Emerson Gallery,

Berlin, 2009



From the edition “Bad Money, Mad Money” (edition of 21, each different)
Emerson Gallery, Berlin, 2009, print on dibond, 21 x 29.4 cm



Madame Sans Gene , Emerson Gallery, Berlin, 2009



THE GREBNBACKS SCARCELY TouCHED HER TUGH BEFORE MUTATIN (-
INTO. THOUSANDS  OF GENEBACKS © Crop! THOOGHT MADAME
SANS  GrEwe LM qonna meep A Reawy Bap BANKFOR Ti(s LoT |

BUT WASNIT (T THE SAME WITK THOSE GENE THINGS? LIKE BEING A VENTRILOQUST
AND SIMULTANEDUSLY YOVR OWN DumMmY THE WHOLE DAY Lowee?,

GENES? THERE ARE AS MANY SCHoOLS OF THOUGHT AS SCHoous OF FISK IN THE €.

MADAME SANS (1ENe WAS INSPIRED BY Tis To CHANGE SecieTy FOR T€ Go¥0
THE STRINGS Coutp BE USED To WEAVE WONDROVS PATTERNC AND MAKC
AOYTNG FRom Place MATS To PcASSos . SociAL MARAME " Sue
Chiigo IT HER VERY OWAN  ScHeoL OF NicE ART.

“Madame Sans Gene”, mixed media on paper, 84 pieces

, 42 x 29.7, Emerson Gallery, Berlin, 2009
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Keine Fisimutanten, oil on metal, 60 x 42, 2009, Emerson Gallery, Berlin,
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Installation Petrikirche, Libeck, 2004, 4 prints on

vinyl, each 3.3 x 2.5 metres
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MIND AWND BODY ARBE
ALL ONE TO MIE.
I PDESPESE BOTH!

St wii L i -~ . _
MASTER: WILL §CIENCE EVERRID INFORMA-
TION OF THE ODOUR OF SUBJECTIVITY?
DOG: WILL MASTER EVER GET OVER THE
ODOUR-OF MY MAIN INFORMA TION SOURCE?
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A SET e TR Glovg ARCARCY AND SPTLY BEIUND THAT AMGTwe TuAT GENTLY OK S0 GENTLY DD vP THE BUTTeN On Tug WRIST oF TP FRsT THON Te
LoVt (LY UNDG 1T AGAIN WHILE A TR D GLovd FLORTED v AND MEETCED UF To Tud SEGrD (LG AND GONTLY Dil «FTRE DUTTCA N e STCone?
(ebove’s WRBT AND THEN, OH S& kvinGlY , BEGAN To UNPo 1T AGAIN WHILE A FOURTH (GLOVE GENTLY (LesCD VP oa T FReM BEHmND..
ANO (TwAS AS ¢ THEY Stowky UMD TRE BuTTons THAT KEPT TRE weMAN WHC Wi SHALL Wiow AS MADAME SANT GENE (N HER BeOY, $¢ THAT
New SuE CoUnd CLUP CAT oF [T LIKE A HAND FROM A SeF T PovE GREY GLevE  SUP IN AND GUT JusT AS Lae PoTs on A Greve AND Puakg
1T OFF INGIOE euT, AND KER BEPY Coeed seiP INTC STACE LIE A AND INTe A SOFT EGESHELL GREEN GLIVE SLF (A AND Cu T ToST AS wifev ene
PUTS 0N AGroVE AND THEN TURNS 1T w06 ouT TeTAKE 1T OFF, AKO SPACE SLPPED INTe TrE NIGHT TusT As 1ATe A DETP Bue G‘-‘H‘,
A BLuE OF THE DEEPEST ETERNTY ... AND THE NIGHT WA A SCFT BUITERING AND UNBUTTCNING  AK ETERMAL Doing ArY UNDCING
UNTIL Gne Glove AND TelrN THE MENT AND THE NEXT BEGAN SCFTLY oM ScQENTLY Tp VNBVTRN  THE AMGHT ...

“Madame Sans Gene”, Emerson Gallery, Berlin, 2009

-
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The truth that Pissaro alone can have been the Ur-Renoir will survive the collapse of
20,000 civilisations.

Unless of course one concedes that Renoir could also be thought of as the Ur-Picasso.

Pissaro, the Ur-Renoir, 31-part installation, Hjalteri, Iceland, 2010
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- Ies lhe air we'feel-cooler; even thoughithe breeze iSwarmer man the SiilETdue to the
e PR ction of the fan and-ffictionawith the airmolecules that the'bresze encounterc H&-2ms cool

When a fan cii

orates the sweat on our skin and thus lowers our skin temperature. So the (e the cool

lslezrse it evap
breeze I Cﬂo.‘er it must seem, becauce more sy eat evaporates S0 - war,

is ¢ool, hotter even cooler.
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IN THE BEGINNING THERE WAS NOTHING, THEN
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 Says Sup Ka, but I gever gof dloser fo furquipg rpside ouf
Fhan e fime witen 7had a pasty alfach of faenmorrijords

WHY DON'T YOU TURN INSIDE OUT AND BECOME SOMETHING?!?
IHLIWOS FNVYI3IF ANV LNO IAISNI 473S1LI dINdNL ONIHLON

BL_ # KNUT HAMSUN READING
oot oo s LAWRENCE DURRELL'S
g NOVEL "TUNC"
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ONE OF LIFE’S LITTLE PALINDROMES
WITH TWO CRAZY MIXED UP CLINTS

Kling og Bang, Iceland, 2006, prints on vinyl, each 180 x 140 cm



Installation Petrikirche, Libeck, 2005, prints on v

inyl, each 320 x 240 cm
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The image of turnlng a gfove mmd@ tls some-rﬁ
times used to illustrate the concept of he "fourth:
dimension™; when turned inside out, the glevg be-
comes its own "mirror Image " The two dimen ‘;’s“ign-
al surface of the glove ca ggbe inverted tpmu;@h‘t; e
3rd dimension. But to do'the same w:ih a solid
object - turn my left handz'-say, into a nght hand - |
would require a space of a higher dimension. Yet
don't | already have that? | don't have to turn my
hand inside out to experience its mirror image: |

can sumﬂln?ﬁook at it from outside and at the same

time feel i @@%thhm | am inside and outside my
_hand simultar ecmst f; vits fourth dimension!!

Gulangyu Institute, Xiamen, China, 2006, C-prints 0 n chrome paper, 59.4 x 84.1 cm
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Emerson Gallery, Berlin, 2009, prints behind acryli
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c glass, each 59.4 x 42

DRAFT #27 FOR THE NEW ICELAND GENE (THIRD MIND)
FIRE W + W ICE = PURPLE
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Kniedagewesenes, exhibition Torstrasse 111, Berlin, 2009: A4 anticlockwise drawings
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Kniedagewesenes, Torstrasse 111, Berlin, 2009. Singing ,Packet Aria“
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From 33 Insider-Outers for Dipsy, Dieter Roth Academy show, Stuttgart, 2009 60 x 40. Print on acrylic glass
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DOES COGITO
= ASUM?

Descartes. 2012, oil on metal, 60 x 42. Shown London, Red Gallery, 2012, Aarhus, Batteri, 2013
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Pt. 1 of the pentatych Van Gogh and Possession
(oil on metal, 70 x 50, 2013)
Shown at Boekie Woekie, Amsterdam & Rumpsti Punistilin, 2014
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pt. 2
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(uT. OUT TiH E MIDDLEMANS

Skeleton sans Organs, 2013, pencils on card, 80 x 100 cm. Rumpsti Pumsti, 2014,
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Is the past an anagram..., 2014, pencils on card, 80 x 100 cm. Rumpsti Pumsti, 2014,
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The universe, 2013, pencils on card, 80 x 100 cm. Rumpsti Pumsti, 2014,




DIE WELT RETTEN, ABER MEINE
GENE SAGEN ICH MUSS

Superman, 2009, print on vinyl, 100 x 100, Emerson Gallery, 2009
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Die glorreiche Siebe. 10 part, Wood, metal, clay, oil paint, framed embroideries, Rumpsti Pumsti, 2014,
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2002, L’honuncule du poéte, Oil on metal, BABS, London 2009
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Variations on work shown at Batteri, Aarhus, 2013
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OBSCENER THAN [RETSINAY
9, w *
0T’ & STICKY/

i
STICKS TO EVERY
ITEM OF FURNITURE,

You R HEART

FREE frem THE D.RA.

SOW}‘\CXT (IC'C'M =
a staircase leodmg over
an enchantéed stradm
cmd not a rot? I have

o rightto my dreams

Dieter Roth Academy portfolio (13 posters, A3), 2014, Whitechapel Gallery, Book Art Fair 2014
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Malcolm Green
www.redsphinx.com

Haupstrasse 108
D-10827 Berlin

Tel (0)49 30 7889 2223

Email green@redsphinx.com

‘I" before ‘E’ unless it's Weird!
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